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Preface

	 The members of the 2007 Pedagogy Forum are pleased to introduce this collection of 
the fifty best papers of the approximately two hundred submitted to the 2007 A.W.P. Pedagogy 
Forum. 

As an academic discipline, creative writing is both as ancient as Aristotle’s Poetics 
and as fresh as a distance learning class taught on the Internet. It is both a hybrid of other 
disciplines and one that is unique. The essays herein reveal the expanse of our field through the 
wide breadth of approaches to the teaching of creative writing that exist today. Some writers 
appropriate and adapt theory and classroom strategies from other disciplines—literature, 
psychology, cinema studies, composition studies, and visual arts. Some present new riffs on 
familiar games and exercises. Some raise (again) important issues in our discipline—the grading 
of creative writing, the mentoring of graduates in the workshop, and the efficacy of the workshop 
in the undergraduate course. And some papers offer something completely new, ideas that 
indicate the maturation of our discipline, a coming into our own.

Authors of these papers are likewise diverse, both experienced scholars and those 
in training. They interrogate methods and issues within and across genres—fiction, poetry, 
nonfiction, and drama, as well as interdisciplinary subjects. Audiences for these lessons and 
methodologies range from middle school classrooms to traditional college courses and out into 
the community and world. In these papers, we glimpse the places and people creative writing 
and the teaching of creative writing reach. We realize the history and breeding from which our 
discipline has sprung and the promise of its future. 
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